











KAéAia Nivouo

«O1 "OpviBeg” ToL AploToPAvN gival

Eva £pyo TTOL PEoa aTrd YAAPLEOVLG KAl
XIOLHOPIOTIKOOS SIAAOYOLG TTEPIYPAPEI

Kal oaTipilel Ye ToV TTIo £ELTTVO TPOTTO TNV
KOIVGVIKA Kal TTOAITIKA {wn TNG £TOXNAG. To
KEIUEVO Eival TOOO TTERITEXVA YPAPMEVO TTOL
av KAl ammeLBLVOTAV O& CLYKEKPIUEVES
KATAOTACEIG KAl TTPOCWTIA TNG £TTOXAG
EKEIVNG, TTETLXAIVEI VA TTEQIYPAPE! KAl VA
oXoNIAlel TO 610 KAAA KAl TIG COYXPOVES
avtioToixeg kataoTtaoeg. O KABe NPWAG
AOITTOV, ATTOKTA £€vA AANNO TTPOCWTTO [E KAOE
avayvwon, OTTwe Kal n eEENEN TS dpdong
EOXETAI VA TAIPIAEE! PE TIC SIAPOPETIKES
KOIVQVIKEG £EENIEEIC TNG KABE eTTOXNG. O

iI510C 0 X(PEOGC TTOL TTACICIWVEl Pia TOCO
ELUETARANTN OTa PATIO KABE BeaTr) Spdon,
5¢ Ba pmmopoLoE TTAEA VA LIOBETHOE ALTAYV
TNV TTAPAPETPO, BEAOVTAG VA TOVIoE TNV
1I81AITEPOTNTA ALTH TOL KelUEVov. 'ETol, oTnV
£OELVA UAG Kal TNV TTPOTACH pag, daveiletal
oToixeia amd TNV KABE TTOXN TOL XPOVOU,
AAANG KAl aTTd TO PEPOG OTO OTToI0 AaupAvel
XWEA JE OTOXO VA TTAAICIOTE SIAKPITIKA TO
KEIEVO ALTO eVIOXLOVTAG TNV TEAIKH) EIKOVA
TOL BeATN PE AVETTAICONTES “TTIVEAIEG" TTOL SEV
gival TimoTa TTapatmdave armo éva pondnua
WOTE VA €XEl O OEATAG KAl TIC TTEVTE AICONCEIC
EVEQYEC KATA TN SIAPKEIQ TOL £OYOUL, OTTWG

IKEWEIG

yIa TTapAdelyua he Tov X0 TV TUTJKIQV TO
KAAOKdIipI 0TO B£AaTPO TOL AIOVOOOU, 1) UE
TOLG AXOLGS TNS TTOANG ATTO TA ALTOKIVNTA
HEXPI TOLG TTERACTIKOLG TO POIVOTIWPEO TNV
TAaTeia KAauBuwvogy.

MixanA Ieokparng Kagovoiag

«To 81A0TNUA TTOL CLUUETEIXT OTNV

Ouabda, TTov gpyaldTav AV OTOLS
«OpVIBecH TOL APICTOPAVN, XPEIACTNKE VA
OLVEQYAOT® KAl NTAV N TTPWTN POPA TTOL
OLVEPYACTNKA YIa KATI TTOL €iXe ATTAITATEIS
ETAYYEAUATIKOL emTITTESOL. YTTNPEAV SLOKOAIES
Ol OTTOIEG, TTAPOAO TOV XPOVO oL TTOL

NTAV TTEPIOPICUEVOC, EETTEQACTNKAY KAl

TO ATTOTEAECHA EYIVE XWPIG KABLOTEPNON.

‘Eva mmpdypa TToL oL dpeoe Ao avTn

TNV EUTTEIRIA ATAV N KAIWAKO OTNV OTT0ia
S0LAELTNKAY Ol PIYOLPEES. To pEyeBog TNG
HIVIATODLOAC ATAV LEV TTIO SOOKOAO AANG
pe ERaAe o€ pia Aoyikn va EepLyw aTmo
TNV KAQOOIKI POLTIVA TOL TTIO PEAAICTIKOV
TOOTTOL YALTITIKAG SNUIOLPEYIAG KAl JE
YPAYOPOLS PLBUOLS VA TIPOCAPHUOCT® OTIG
avaykeg Tng Opadag.

To va KAaTaokeLAT W TOLG BeATEC e EPANE
O€ JIa OKEWN va TOLG SO HIa aioBnon
OTI TTAPAKOAOLOOLV HIA PEAANOVTIKN)
TapAoTaAcn).

PWTOYPAPIa £EPELVAG
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TEAIKO KOLOTOLUI EpWSI00

Maipa Mrradidva

«H eAagppoTtnTa kal N PapvtnTta padi. Eva oTiTi
OTOV Q€A TTOL EVAVETAI e TNV YN. OQupavog
Kal xopa. dOon kal TTOAN padi. To poipacua
TOL XWPEOUL EYIVE LUOIPATUA ETTOXWV, BEATOWY,
TIACTEIRV, ATTOWEWY KAl Oxéoewy. HOoTToI0i
kal BeaTég padi. MouvAid kal AvBpwTTOl.
AvOpwTTOl Kal B¢0oi. To TrEpACUA atrd TN HIA
KatdoTtaon otny AAAN. To iSlo Kal Je TNV
eTTox. TO PECA TTOL YiVETAIl TO €€, TO TTAV®
yiveral To KATw. Kal dpwg LTTapxel ALt N
ypapun. Omwg kal otn {wr). O OxAOG YiveTal
éva. Kai 1o avtifeto. O METOVAG «YEWUETOON
TO XWPO, £TC1 KA EUEIC "YeWUETPNOAWE" TA
OWUATA KAl TA TOTTOOETACAUE OE UIAV AAAN
ETTOXN. ApOUATA KAl PEAWSIES TTOL YivovTal
obLVVEPA, okOvN. MOLAIA 1EPA Kal AVOPWTTOI
eQUEPOI, BvNTOI, BAUTTOI, £va OTEPEWUCT
TTOANG WAXVOLV KAl ALTOI YIA PIA KAADTEPN
wnm.

rova Kokahapn

“ITa oLVVEPA SNUIOLEYEITAI JIA OLTOTTIKA
TTOAN, OTTOL KATAPPITITEl OAOLS TOLG
TTPOKABOPICUEVOLS VOUOLGS TNS YNG,
SnuIoLPYWVTAG VEOLG™.

H ovToTTia QLTA LETAMEPETAI OE TECTEPIG
SIAPOPETIKOVLS BeATPIKOLGS KA N XWEOLGC,
S1apOoPOTIOIVTAG TNV KABE OKNVOYPAPIKN
aioBnon oL SNUICLPYOLE YIA TOV KABE
XWPO. MAG SNUIOLEYEITAI PIA CLVEXOPEVN
avalnTnon yia va PTTopECOLE VA
PTACOLUE OTO IO KOVTA TNV OLTOTTIA
XPNOIUOTIOIVTAG TA PACIKG CTOIXEIQ TTOL
HAG TTOOCMEPEI O KABE XWPOG EeXxwPIoTA
EUTTAOLTICOVTAG TOV HE AETITOUEPEIES, OTTWG
TNV 16QVIKA aTtudopaIpa (aicbnon, NXOg,
PWTIOPOG), KOLOTOLUIA, HACKES: PIA XNUEia
TTOL O€ PYETAPOPPVEI O ALTO TTOL BA NOEAEG
va VYIVEIG, KATAPPITITOVTAG TNV JOP®I TOL

avopwTToL.

Eioepxouevn o€ autd To Ayuxo “ooua’
SivovTag Tou ) KATéEPPIWPA TOLG VOUOULGS
OTI TTPETTEI VA OTEKOPAI KAl VA TTEQTTAT

O€ OLYKEKPIUEVA ONEIA TTOL POL EXOLV
KaBopioel WG AvOPWTIO KAl £VIOA eAeLOEEN
SNUIOLPYWVTAG TOLG SIKOLG LOL XWPEOULG,
ekel OTTOL 0 AVBPWTTOG ¢ Ba PTTOPOLOE VA
oT1aBei av Sev £viwOE TTOLAI.

H 1T00ROAR oL T& SNUOTCIOLS XWDPOLG

WG TTOLAI &gV €ixe pOvo TNV aioBnon TNG
TTOOCWTTIKNAG HOL EAELOEPIAG, AAAA KAl

TNV AVTATTIOKPION TGV TTEQACTIKWY TTOU
AVAUEVOLY TNV ETTOPEVN KivNON POV, OTTWGS
OTav 0 AvBPWTTOG XAleLEI TA TTOLAIA TTOL
TIETOLV).

EAeavva Kavka

TeooEPIG ETTOXEG — TECTEPIG SNUOTION XWOPO!
— TEOOEPIG APXITEKTOVIKEG KAl OKNVIKEG
TTPOTACEIG, OTOXOG TWV OTIOIWV gival va
EKPOACOLY TNV ovToTTiA oTOLG ‘OPVIOES

TOL AploToPAvn. OI TTpoTACEIG eTTediEav
va cvuPoAicouy TNV TEAEIQ TTOAITEIQ, TO
TTAISIKO OVEIPO YIA Pia AAAN Kolvavia, yid
KOIVQVIA TNG €IPAVNG, TNG EAeLBEPIAg, TNG
aAnBeiag, TNS SikalooLbvNg, TNG I0OTNTAGC,

TO TTAPAPLOI UE TO ELTLXIOUEVO TEAOG. TO
ATTIACTO, TO PELYAAED, TO ELOPALOTO, AAAG
kai TN Pabid avBpwtmivn mpoodokia. H
PAVTACIA TTETWVTAG EAELOEOT UTTAEKEN PE TNV
TEAyHaTIKOTNTA. O AvOPWTTOI, TA TTOLAIA KAl
ol €0l UTTAEKOVTAI O€ Evav KOO OVEIPIKO
KAl CLVAPA PEAQYXOAIKO, apoL ol BeaTég
YV@PEICOLY TTAVTOTE OTI N TTPAYUATIKOTNTA €V
ayyiel Ta 6ca dladpapartiovral yrrpooTd
TOLG. H TTpoCTIABEIa Va EKPOATTE TO
OULYKEKPIUEVO £0YO TOL APICTOPAVN OTIG
TECCEPIG ETTOXEG TOL XPOVOL ATTOTEAETE

HIa TTOOKANGCN, AAAG CLYXPOVWGS KAl JId

€LKAIPIA YIA PEYAADTEPN SNUIOLEYIKOTNTA.
K&Be pia arod TIC TECOEPIC ETTOXEG EXEl TA

SIKA TNG XaPAKTNPIOTIKA, TA OTTOIA ETTRETTE
VA EKPPACTOLY O SIAPOPETIKO XwPOo. KaT'
ETTEKTAON N SNUIOLEYIKA OKEWN YiVETAI AKOUA
MO SOUOKOAN, KABWG KAOE XWPOG EXEI TIG
SIKEG TOL ISIOUOPPIES. TO OKNVIKO, ETTOPEVAC,
ETTOETTE VA SIAUOPPGOVETAI KAl VA AAAAEl e
TETOIO TROTTIO, WOTE VA CLVSIAAEYETAI LIE TOV
EKAOTOTE XWPEO KAl ETTOXN.

Ap1ddvn IepyoLvAoTTobBAOL

O1 «OpVvIBecy TOL ApICTOPAVN, Eival Eva £Epyo
OTO OTT0I0 CLVAVTIETAI N TTONITIKA K®PWSIa
MEC® TNG AIXMNENG KPITIKAG OTNV aBnvaikn
SnuokparTia, TIC CLVNOEIEG KA TIG TTIOAKTIKEG
TV ABNVAIWY, UE TO OTOIXEIO TOL OLTOTTIKOV
OPAUATIOUOV, TNV LTTEPPACN KAl AVATPOTIN
NG TPAYUATIKOTNTAG.

O EveATTidNG kal o MeloBéTalpog
EYKATAAEITTOLY TNV ABAVA yIaTi €MOLUOLY Va
{noovy noLxa, eEAeLBepol aTTd TN Sikopavia
TV CLUTTOAITGV TOLGS KAl avalnToLy évav
I6£06N TOTTO TTPOKEIUEVOL VA I5PVTOLY

pia véa TTOAN oToug aIBépeg. ETol, xTideTal

N METEDPEN TTOAN NeQEAOKOKKLYIA N OTT0Ia
ATTOTEAEI TNV OLTOTTIKA ETEPLOTNTA.

OvToTTia onuaivel avOTIAEKTOG TOTTOG,
@avTaocia, emvonon. Ouwg, edw N

oLTOTHA PAETTEI TNV TTEAYUATIKOTNTA ATTO

TNV TTALLEA TV SLVATOTATWY, ALTOL TTOL
Sev £xEl CLVTEAEOTEI AKOPA KAl TIPOOTTIAOE

VA YEPLPWOEI TO XAOUA AVAPEST OTIG
SuvaTdTNTEG TTOL AVOoiYEl N LTTAPXOLOA
KATAoTAON TTPAYUATWY KAl OTIG SLVATOTNTEG
TTOL AVOIYOLV KATI eVTEADG TO ETEPO, €€ ATTO
TNV LTTAPXOLOC KATAVOWN SLVATOTATWY, £EW
SNAadM amd TN SO0CPEVN KTTRAYUATIKOTNTAY.
ALTO cival éva armd 1A TTIo CLVAPTIACTIKS
OTOIXEIA TOL £OYOV, TO YEYOVOG SNAASH TG

n TEAYUATIKOTNTA S¢v gival KATI §€50UEVO

KAl AueTARANTO. Ta OVEIPA TTOL KAVOULV Ol
AavBpwTTol oT1aV gival E0TTvVION Sev gival KATI
€CAPXNGC AVEPIKTO, AAAA KATI TTOL EXOLE TN
SLVATOTNTA VA TO SIEKSIKNOOLLE, EVAG OTOXOG
TTPOC KATAKTNON.

IS10iTepa OUEPQ, TTOL N AvAyYKAIOTNTA

TNG OLTOTTIAG Eival TTIO ETITAKTIKA ATTO TTOTE
AANOTE, TO £PYO TOL APICTOPAVN TTAPAPEVEI
ETTIKAIPO KaI N SlEpebvVNOoN TOL ASLVATOL

WG PN akOpa epIKTOL Ba PTTOPOLOE VA €ival
n amavinon oto adit€odo. To aitnua Tov
OLTOTTIKOVL OPAUATOG PTTOPEI VA LAOTTOINDEI
KAl oI AvOPWTTOI- TTOLAIG UTTOPOLY VA
VIKI\OOLV TOLG BeOLG- SLVACTES KAl VA
kepSioouv Ta OTTAQ TOLG.

H SovAeid TNG opddag TOTTOBETEITAI LTTED TOL
OVEIPOL KAl TNG PAVTACIAG, CLVAVTIETAI JE TO
ad\VATO KAl TTPOCTIABE VA TO YETAUOPPWOE!
oe Suvaro.

aro Tnv épevva NG A. Karoaobvn yia ta [ovAId
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AETITOUEPEIQ ATTO TO OXESI

(collage) Tng Apiddvng XepyOLAOTTOLAOL

KokaAdapn Nova

Eivar amogoitn Twv Epyactnpicov EAevBépwy Imouvdwv AKTO otnv ABriva pe Bache-
lor of Arts (Honours) Degree amo 1o Middlesex University pe Tnv 3n kaAdTepn emidoon
Toxiov ToL 2010 OTO KAGSO APXITEKTOVIKAG EcwTepikv Xwpwy Kal dlakdbounong.
YLETEiXe OTO dlaywvioud ECOWEEK 2012-2013 COMPETITION e 6éua “Joining Green
Spirit with Matter”, otnv ékBeon ZEZEZE oTo TEA-ARIR eved TTAPAAANAG ATTACXOANBNKE OTO
TOPED TNC APXITEKTOVIKAG EcwTepIKY Xpawy. To 2013-2014 TapakoAobONnoe ceUIvaplo
EVOC £TOLC OTO €PYAOCTAPIO Iknvoypagiac - Laboratory of Scenography (LSA) pe
ISPLTPIA KAl LITELOLYN TN oKNVOYPAPO, Mapia XaviwTakn. Katd Tnv Tepiodo 2007-2013
TTAPAKOAOLONCE CEIPA EKTTAISELTIKWY CEUIVAPRIWY, OTTWS TO 30 TLVESPIO pE BEUA «AQIKOG
MoAITIouog kal AoTikr) KOLATOOLPAY, CEUIVAPIO OXeSIAOUOL Kouldivag, AOLTPOL KAl TWV

Bloypagika

EKAOTOTE DAIKQV, CEUIVAPIO OXESIATUOL KOLJIVAG PE EICNYATEIA TNV APXITEKTWY LEPEPAN Bikn, KAl TO TRINUEQO
oLVESPIO pE BEua «H Inuaocia TNG PINOCOPIAG OTNV APXITEKTOVIKY) EKTTAISeLON) OTO CLVESPIAKO KEVTPO
MavemoTnuiov Matpwyv. MapAAnAa éxel AaPel pépog oe oepivapio 3D Max kal AutoCAD 2D pe eionynTtpld

TNV TTOAITIKO PNXaviko, AnunTea NTapn.

Mmadiava Mdipa
FevvneOnke oty ABNva 1o 1981. Irovdace YAANKA KAl AOXOANONKE HE TOV KAAOTIKO X0PO.

Metd TNV Bnteia TNG otn TaAANKA DIAoAoyia oTo MavemoTAuIo TNS ABrvag, aoxoAnonke !

HE TO BEQTPO Kal TN BeaTpoAoyia. ATTOPACIOE va avaxwpenael yia Tn FTaAAia, yia Tnv ToAn
NG Avignon OTToL eKel Oa CLVEXICE TIG UETATITUXIOKES TIC OTTOLSEG. XTO Université d' Avi-
gnon et des Pays du Vaucluse kai oto Tunua “Littérature Théatrale et Modalités de la
Représentation” e€eISIKELTNKE OTNV PETAPOACN BeATPIKDV £PYWV KAl HEAETNOE o€ PABOC
apxaia EAANVIKA KEipeva, OTE VA TA aTTodOEl TN YAAAIKY YAooa. To 2012 Eekivnoe va
AOXOAEITAIUE TNV OKNVOYPAMId, TTAPAKOAOLOMVTAG PIA OEIRd TEUIVAPIWY ATTO SIAPOOOLG
SIAKEKPIUEVOLG OKNVOYPAPOULGS, OTIWS Tov Kenny MclLellan. Tnyv ibia xpovid, cuvéxioe OTO
EQYAOTAPIO OKNVOYPA®Iag TNG Mapiag XavieTdkn kal ApXIoe va yvwPilel KAALTEQA TOV
KOOUO TNG OKNVOYPA®Iiag Kal TNG evévuaTtoAoyiag. H oknvoypagia atroTeAel yI' auTAv
EVA KOPPATI TOL BeATPODL TTOL TNV ATTACXOAE! TTOAV, TNG SleyEipEl TN PAVTACia AAAd KAl TNG
avoiyel TTOANODG 0pIOVTEG OTNV TEXVN OTIWG KAl OTNV €§16AVIKELON TNC TTPAYUATIKOTNTAG.

Méoa ammo kaBe £pyo TTOL KAAEITAI VO OKNVOYEAPNOEl, TNV PonBdel va AVTIUETOTTIoE KATAPUATA ALTOV TOV
KOOWO Kal iowg Kal va Tov aAAAEel he TO SIKO TNG EexwPIoTO PAEUUa péca armod Tn SikA TNG amoddoon,.
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Nivou KAéAia

FevvnBnke otnv ABrva 1o 1986. To 2004 amogoitnoe amod 1o TooiToelo APCAKEIO ADKEIO.
doitnoe oTo TUAUA APXITEKTOV@Y Mnxavikev Tou lMavemoTtnuiov @ecoaliag kai eivar |
TITLXIOVXOG aTTo To 2012. To 2009 poitnoce oTnv Escuela Tecnica Superior de Arquitec-
tura, oto Valladolid Tng loTraviag. ®oitnoe o1o EpyacTnplo Iknvoypd®iag TnG Mapiag
XaviwTdkn, o¢ TEVIAUNVO epyacThplo.Exel TTapakoAovBnoel cepivapia OTTwG To Tos-
mi(3d oxedlacpov), otn @eccalovikn kal Tn Logia, To Tangled Pockets (oxeSiaouob
QAVTIKEIMEVWV JIKPNG KAIWakag) oTnv Tookdvn kai To Curso de Moda y Arte oto Valladolid.
'Exel COUUETAOXEI O€ APXITEKTOVIKOVG SIAYWDVIOUOLS OTTWGS TO “BOAOG X 4", 10 Slaywvioud
ToL OAI yIa TNV KATaokeLH MovoegioL oTov Melpald( e cLvePYATia Pe TO APXITEKTOVIKO
ypapeio 314 architecture studio Tou NMavAouv XatlnayyeAidn) kaito “*Room 18" .'Exel pyaoTei
WG LTTAANAOG OTNV AIBoLOA ZKOLPA, eV ATTO TO 2012 epYAlETAl WG APXITEKTWV UNXAVIKOG. 'HTav PonBdg
ETTIPEANTH KAl BONBOG CPXITEKTOVA YIa TNV EAANVIKT) CLPPETOXN OTNYV Prague Quadrennial, kal urrebouvvn yia TNV
LAOTTOINCN TWV KATACKELGOV OTOV EKOETEIAKO XWPO. MAPAANAQ, CLUUETEIXE PE TO EpyaoThpl IKNvoypa®iag
LSA TnG Mapiag XavieTdkn, oTnV £KBeCN O CLVEPYATIA Pe AAAOLG ATTOPOITOLS TOL £PYACTNEIOL.AVEANCRE
TOV APXITEKTOVIKO KAl YOAPIOTIKO OXeSIAoUO Yia TNV ékBeon TTapovoiaong Tou M.E.Z.A. oTto EAANVIKO Mouaoeio
T0yxpovng Téxvng. Epyadetal wg PonBog eTTHEANTH KAl WG APXITEKTWV YIa EKBEON TTOL APOPA OTO QYO TOL
MpyoL Avepoyldvvn Kal Ba TTapoLoIaoTE TO Xelpwva oto HpdkAeio TG KpATtng.

Kagobvoiag MixanA-ZokpdaTng

FevvnBnke oTnv ABrva 1o 1996. ‘Exel amro@oItThoel atmd To TN IXOAN Mwpaitn (AnuoTiKo)
oTn oLvéxela atod To Tvpvacio PINOBENG KAl OAOKANPWOE TN PACIKY) TOL eKTTAISELON ATTO
10 AOKeIo MaAaiod WoxikoL. Eival @oItnTAG OTO TPITO £T0G TOL TUAPATOS TALTITIKAG TNG
IX0ANG Kahwv Texvaov Tou A.M.O. 'Exel TApakoAoLONCEl UaBnuaTa JOLOIKAS PIOAIOL Kal
KIB&pag(8o £10g), oTO EBVIKO Qb¢io. YuUUETEXE OTN TTAPAoTAoN «TPWAdegy ToL ELPITTISN
o¢ oknNvoBeoia BayyéAn ©eodwpotrovhov, TAAI oTn Avdia Koviopdov, oTto pOAO TOL
ACTLAVAKTA, KATA TN XelpePIvh Tepiodo 2010. TLUUETEIXE WG NOOTTOIOG O€ TAIVIA PIKOOL
pNKoLG Yia To PeoTIBAN “Open Air" otnv ABriva 1o 2012. Exel TAPAKOAOLONCEI TO
oepivapio Kivobuevng eikovag (animation,) oTta ekTTalSeLTIKA TTOOYOAUUATA YIA £phPBOLS
10 2013, OTN Itéyn MoaUPATY Kal Texvav, OTnV TEAIKN) TAIVia TNG OTTOIAG €ixe TO POAO
TOL OKNVOBETN. TLUUETEIXE PE TNV opdda Tov EpyaoTtnpiov Iknvoypagiag (LSA) yia tnv
‘EkBeon PQ 2015 kvpiwg oTn YALTITIKA TTAVG OTIG QIYOVPES YIA TIG HAKETEG OTN wypPAPIKN story boards kai
OTA KOOTOLWIA. MIAGEl EAANVIKA Kal AyyAiKa

'Exel Proficiency otnv AyyAikn kai Grundstufe otn lepuavikn YAWood. 'Exel COUPETAOXE

EAeavva Kavka

levvnOnke 10 1990 otnv ABnva. Amogoitnoe amd tn Fevvadeio IxoAn 1o 2008. Eival
APICTOLXOG  SITTAWUATOLXOG APXITEKTWV MNXAVIKOG TNG TOALTEXVIKAG IXOANG TOUL
MavemoTnuiov Matpwv (AtiAiog 2016). Eivarl yéAog Tou Texvikob EmueAntnpiov EAAGSAG.

ot OIEOVEIC aPXITEKTOVIKOOG SIAYWVIOUOVLGS. ILMUETEXE €BEAOVTIKA OTO TPOYPAUUA
«Kataypapn kar  Avadeign ktnpicv 1900V kal 2000 aiova otnvy ABrivay kal oto Open
House Athens 1o 2014 kai 2015. Ta TeAevTaia xpovia evaIAQEQETAI YIA TN OKNVOYEAPIA KAl
TTapakoAoLONCoe SIAPOPA CeUIVAPIA KAl EQYACTNPIA OTTWG: «BACIKES APXEG @EATPOUL KAl
IKNvoypa®iag) oto MiKpo MoAuTexveio (SIGEKEIAG 5 uNV@V) Pe TTOAKTIKY O€ TTApAcTACN
«'Ovelpo BepIVAG VLXTOG) oTo BéaTpo Olvio , «Workshop Stage and Light Designy oto Mikpd MoAuTexveio
(S1apkelag 5 unvav), AiNuepo epyacThplo oTo Laboratory of Scenography Athens pe TiTAo: «Zknvoypagia kal
Installation Arty kar «Xknvoypagia kal Performance Arty ue TN oknvoypAgo Kal eikaoTkO Mapia XaviTdakn.
Emiong, mapakoAoLONoEe TO £TACIO EQYATTHPIO OKNVoypagiag oTo Laboratory of Scenography Athens 2015-
2016 Kal COUPETEIXE OTNV €KBECN ATTOPOITWY TTOL TTPAYUATOTTOINBNKE 0TO @¢aTpo Téxvng KdpoAog Kouv-
dpuvixoL Tov lovvio 2016 oTnyv oTToia ATav PonNBOG eTMUEAEIAG Kal oxediace TNV TTOOCKANCN Kal TNV apicd
NG ékBeoNC.

Ap1ddvn IepyoLAOTTODAOL

H Apiadvn IepyoLAOTTOLAOL YevvnONnke TO 1991, Zel oTnv ABrva. Irmoddaoce OTo TUAUA
Ocwpiag kalloTopiag NG Téxvng TNG AZKT atrd d1rou amo@oitnoe To 2015, TLUUETEIXE OTOV
KOKAO oepivapiav «PIANoco®ia kal MoAITIKR: AATOLOED, POLK®, NTEAEQY oTnV MOANITIKA-
MoAITIOTIKR) Aéoxn «EKTOC Foappngy (Peppoudpiog- Mdiog 2013), kaBg Kal TNV NueEPida
«To Qpaio oTnv Téxvn Kal TN wry pe Tov AAEEavEpo Nexaud ( AvwTtaTtn IXOAR KaAov
Texvaov, 2011). EAaPe pépog oTn Slopydvwaon TNG EIKAOTIKAG £KBeonG «To oxéSIo LwTnpia-
HVAUN Kal aoBévela oToV EIKAOTIKO Aoyon oTo .N.A ZwTneia OTTOL EPYACTNKE YIA 6 UAVEG
(lobviog- NotuPpiog 2010). MapakoAoLONOE TOV A" KOKAO PHABNUATWV «IKNVOYOQAMIAG-
Evéupatoloyiagy didpkeiag 11 epSopddwy, pe eionyATEIa TN AGAOLAA XPLOIKOTTOLAOL CTNV KAVOIXTH TéEXVNY
(ATTPIAIOG- lobviog 2015). ATTO Tov OkTPPIo ToL 2015 TTAPAKOAOLOE HABAUATa oKkNVoypPa®iag oTo Labora-
tory of Scenography Athens (LSA) ue kKaBnyATpIa TN OKNVOYPA®O KAl eIKAOTIKO Mapia XaviTAakn. LOUUETEIXE
oTnv €kBeon amo@oitwy Touv LSA oto ©téatpo Téxvng Kapolog Kouv pe To £pyo «MaTwpEvog TAPog) Tou
DevTepiko Nkapoia Adpka. To TeAevTaio SiIAoTNUA gpyAleTal WG PonBOG OTO OTOLVTIO TOL {WypPdpou I.
Bapehd. Ta gpebiopaTta TNg SOLAEIAG TNG TTNYAZoLY ATTO TN AOYOTEXVIA, TNV TTOINCN KAl TNV TEXVN.
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KewvoTavriva KiobATTaAn

Ovopdlopal KeovoTtavtiva KIOOATTaAN kal éxw omrouddcel AlcbBuvon PwToypaAPiag
oTNV OXOAN KIVAUATOYPAPOL KAl TNAEOPAONG ALKOLEYOL XTALPEAKOL. EMTEOCOETA
EXW OLVEXIOEl TNG OTTOLSEG POL TIAV® OTN PWTOYPAPIA KAl TN OKNVOypapia e
QPKETA CePIvAPIa OTTWS TO TPINUELO EpYACTPIO e Béua «H AeiTovpyia TOL PWTICUOL
OTIC TTAPAOCTATIKEG TEXVEG-visual artsy pe Tov @wpd Olkovoudko Tou EpyaoTtnpiou
Iknvoypagiag LSA,To SINUEPO epyacTnPIO pE BEua «H oknvoypagia OTo BEQTOON PE TN
Mapia XavioTdakn Tov EpyacTnpiou Iknvoypagiag LSA, To Tpiunvo cepivapio TTAva OTn
Sieblovvon cpcmoypocpiog KAl TIONO oT1o Béatpo «Camera in Actionyn pe Tnv Katepiva
MapaykoL&dakn, TO TPINPELPO PRIOUATIKO CEUIVAPIO OedTPIKAG PWTOYPARIAS (Bewpia
Kal epappoyn) pe Tov Niko TaocoOAa Tov EpyacTnpiou vaoypocplog LSA kal TEAOC TO €THOCIO apyoomplo
IKNVOYPA®IAG TO OTTOI0 OAOKANPGWONKE WE TNV EKBECN ATTOPOITWY TTOL £yive OTO @EaTpo Teéxvng KApoAog
Kovuv-®puvixou oTig 23/6/2016 pe TNV Mapia XaviTakn, Tov EpyacTnpiou Iknvoypagiag LSA.

H eTTayYeAUQTIKY) oL eUTTEIDIA TTEPIOPICETAI OTN CULPPETOXN) WOUL O€ TTOIKIAEG EQACITEXVIKEG HIKOOU UAKOLG
TAIVIEG WG EIKOVOAATITPIA KAl BONBOG EIKOVOANTITN KAI OTNV YId £va £TOC €0YACIA HOL WG XEIPIOTPIA KOVOOAAG
PWTICPOL KAI HXOL OTNV TTAPACTACN KOLKAOBEATPOUL «H20 7 oTaydVeG PTAVOLVY TNG opAdag Kevipo Bapoug.

EPTAYTHPIO IKHNOIPA®IAL —'Eva EpyaoTtnpio via TNy Téxvn
LABORATORY OF SCENOGRAPHY, ATHENS (LSA)
www.mariachaniotaki.gr
KaAAiTexvikn AlebBovon:

Mapia XaviwTtdkn, MA Iknvoypd@og, EKaoTkOG

EpyaoTtnkav

YuppeToxN oTnVY ‘EkBeon oto Movaoeio MTTevdakn e TNV EAANVIKR QTTOOTOAN TTOL CLMETEIXE OTNV MMaykoouIa
‘EkBeon @eATtpou Kal Iknvoypagiag Prague Quadrennial 2015 pe TNV éAANVIKA ATTOOTOAR ToL EKAI®

(Student Section)
Tunua: EpyaoTtnplio Iknvoypa®iag

YmrevOuvn Kabnyntpia
Mapia XaviwTtdkn, MA Iknvoypd@og, EKaoTkOG

«OPNI®EX» Touv ApioTopavn

‘Epevva
Mdaipa Mmradiava, Nova KokkaAapn, KAéAia Nivou, EAedvva Kaukd

MakéTeg (o€ kKAipaka)
Movuaoegio Mrrevdkn kai Melpaladg 260/xwpos A (kAipaka 1:50)
KAéNia Nivoo, EAeavva Kavkd, Nova KokkaAdpn
Apxaio @EaTpo Alovboou (kAidaka 1:50)
KAéAia Nivoo, EAedivva Kaukd, Nova KokkaAdpn, Mdaipa Mmradiava
MAateia KAavBudvog (kAipaka 1:200)
EAévn MaAdyou

AETITOPEPEIEC — KATAOKELES TNG TTPOTACNG OTIC PAKETEG (O€ KAipaKa)
Nnova Kokkahapn , Maipa Mrmadiava, Eedvva Kaukd , KovoTtavTiva KIoOATTaAN
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DryoLPES /avBpwTAKIa O KAIPaKa
KwvoTtavtiva KIoOATTaAn, MixanA Zwkpdtng Kagpovolag, AéoTroiva Nacagpdkn

TeAIKA TTPOTAON
KAéNia Nivou, EAedivva Kaukd, Nova Kokkahdpn, Mdipa Mmadiava

KooTovuia
YXESIA VIO T KOOTOLUIO- £QELVA
Anuntpa Katoaoubvn, Maipa Mmadiava, Tiova KokkaAdpn, KovoTtavTiva KIoOATTaAN

TeAIKG oxESIA yIA KOOTOLUIA
MixanA Iwkpdtng Kapodoiag

IXESIQ YIA EPAPPOY OTOIXEIY TNG OKNVOYPAPIKAG TTOOTACNG
ApIadvn IepyoLAOTTOLAOL, EAeAvva Kavkd

Maokeg
(We TN cLvepyaoia TNG MapBag Pwkd)
Nnova KokkaAdpn, Mupto Adutpou, Acotroiva MNacagpakn

Story Boards
MixanA Iwkpdtng Kapodoiag

Portfolios
Mdipa Mmradiava

KataAoyog
KovoTavTiva Taviakd

Keiyeva kataAoyou
Mapia XavieTakn

DDOTOYPAPIEC HAKETGWV KAl DAIKOL YIA TOV KATAAOYO
ApTepic Matmayepdkn

DoToypagia eEPLAAOL
XpNnoTog kal KooTtag Ayvouoidtng

Video
Niva ®podkov, MixanA OIKovOuoL

DROTIOPOG PAKETWV
Owpdag OIKOVOUAKOG

Na v ExBeon otnv PQ 2015 oTn epyacia otnv omoia RacioTnke N 0OAOKANPWON TNG TTAPOLOAG £pYATIAG
epyAoTNKAV:

AnunTpa Katoaobvn, Mapidavva KatoouAidn, MixanA-Zwkpdtng Kagpouvaoiag, Nova Kokardpn, Mupto
AGUTTPOUL, AEva AgkkoL, Maipn MmmouTikn, AfunTtea Mtmoupitod, KAéAia Nivoo, Anuntpa-TappieAa
PooupeAiadTn, EAEvn MaAdyou, Mapw Toakwvakov, Fahagiag MNkovgpag Imavog, MNavayiotng Kagouvolag,
MupTw Xpovdkn, AéoTroiva Naca@dkn, Mdaipa Mrradidva, Mérpa Zuvisouv.
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The Laboratory of Scenography,

Athens LSA participation

in World Theatre Design Exhibition

with the Greek nation Participation

with the Hellenic Centre ITT

at the PQ 2015 Student Section
(hellastheatre.gr/ category/ current-projects)

"Birds”

. P
X

‘ .
7

Department

Theatre and Costume Design
“Birds" by Aristophanes

[video presentation/00:00*- 9:24’)

\]
|

{masks created by the team of the LSA Theatre Design - photo by Chnistos Agnousiotis)

dwroypaicc amrd Tnv EkBeon otnv PQ 2015 otnv MNopdya
40¢ 6poPOC oTo OTIiT TOL KAPKAa

Prague Quadrennial

Youpetoxn otny Maykoopuia EkBeon @edtpou Kal Iknvoypapiag Prague Quadrennial 2015 pe TNV EAANVIKN
arrooToAn Tou EKAIO (Student Section)
Greek nation Participation with the Hellenic Centre ITT at the PQ 2015 (Student Section)
Department: Laboratory of Theatre and costume Design
Supervised by the Course Leader:
Maria Chaniotaki- Kafousia, Theatre Designer MA, Arfist

“Birds” by Aristophanes

Research
Maira Baziana, Myrto Lamprou, Jona Kokalari, Maro Tsakonakou, Klelia Ninou, Lena Lekkou,
Dimitra Bouritsa, Dimitra- Gavriela Roumelioti, Dimitra Katsaouni, Mary Bisbiki, Panagiotis Kafousias

Model Boxes
Peiraios 260/Space D (scale 1:25)
Jona Kokalari, Maro Tsakonakou, Klelia Ninou, Dimitra Bouritsa, Myrto Chronaki,
Myrto Lamprou

Benaki Museum
(Peiraios Avenue) (scale 1:50)
Jona Kokalari, Maro Tsakonakou, Klelia Ninou, Myrto Chronaki, Myrto Lamprou

Ancient Theatre of Dionysou (scale 1:50)
Lena Lekkou, Myrto Lamprou, Myrto Chronaki, Klelia Ninou

Klauthmonos Square (scale 1:200)
Dimitra- Gavriela Roumelioti, Eleni Palogou

Final set design proposal
Jona Kokalari, Dimitra Bouritsa, Klelia Ninou, Myrto Lamprou, Maro Tsakonakou,
Dimitra —Gavriela Roumelioti, Myrto Chronaki
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Costumes
Drawings for the costumes (Research)
Dimitra Katsaouni & Marianna Katsoulidi

Final Costumes
Dimitra Bouritsa

Masks
(Under the supervision of Martha Foka)
Despina Giasafaki, Jona Kokalari, Myrto Lamprou

Portfolios
Maira Baziana, Mary Bisbiki, Despina Giasafaki

3D and 3D videos
Lena Lekkou, Myrto Chronaki, Petra Xynidou

Digital story boards
Jona Kokalari, Myrto Lamprou

Digital Potfolios
Dimitra- Gavriela Roumelioti, Klelia Ninou

Figures for the model boxes
Figures in scale 1:25
Despina Giasafaki
Figures in scale 1:50 and 1:200
Despina Giasafaki, Michael-Socrates Kafousias, Myrto Lamprou
Paper figures: Jona Kokalari

Photographs of Klauthmonos Square and Benaki Museum - First Research Video
Lena Lekkou, Panagiotis Kafousias

Photographs of Ancient Theatre of Dionysos
Klelia Ninou

Digital issues/Dropbox
Lena Lekkou

Support issues /Organizing activities
Mary Bisbiki, Lena Lekkou

Camera
George Ktistakis

Equipment
Elena Papastavrou

Montage: Galaxy Goufas Spanos
(Supported by Dimitra Katsaouni and John Mazis)

Editing
Galaxy Goufas Spanos

Film directed by
Galaxy Goufas Spanos

Department: Laboratory of Art
Supervised by the Course Leader:

Maria Chaniotaki- Kafousia, Theatre Designer MA, Artist

Olga Chalkidou: “Fibrils - a Gaze Weaving” Video Installation
Andriani (Anna) Panou Papatheodorou: “The Box” Performance

Irini Tzelepi: “May be” Text
Aggeliki Tomara: “Waiting Room” Video Art

Maira Baziana: “Do not be a fool” Installation (work in progress)
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ELXaPICTOLHE TOLG

EuxapliotoLue, To EKAI® kar 1Sicitepa Tov K. @dvo BOROAN yIa TN TIUA VA COPPETEXOVLUE HE TNV EAANVIKA
atmooToAn (student section) otnv Maykoouia ExkBeon Iknvoypa®iag kal @edtpou otny Mpdya PQ2015.

Emiong B6a BéAape va euXapIoTACOLUE TOV K. MIXaNA Mappapivo, Tny K. MapBa ®wka, Tny K. OAia Aalapidov,
TOV K. Miun Kagoboia, Tov K. Y-Tabpo Nu@TOTTOLAO, TOV K. XTAVEO [METOOTTOLAO, TOV K. @wud OIKOVOUAKO, TOV
K. PO&n ZapPRdkn, TNV K. Aidva Itapida, Tnv K. EAévn Opvepdkn, TNV K. Mapia MNamadnuntpiou, TNV K. Ne@EéAn
ITTNAIOTAKOUL, TOV K. MTTAuTIN NTOKO, ToV K. NiKO AgvTdKn, TOLG K. XPNOTO Kal K. KOoTa AyvouoiiTn, TNV K.
@aAeia BaoiAeiddou, Tny K. KwvoTtavtiva Lavtakd, Tnv K. Niva ®pokou Kal TNV K. ApTepIc Matrayepdkn.

Emiong ©a BéAaue va euXAPIOTACOLE VIO TA APXITEKTOVIKA OXESIA TTOL PAG TTAPAXWENCAV TO YPAPEIO
Apxitektovawy Kokkinou-Kourkoulas, 1o YrTovpyeio MoAmopoL, To EAANVIKO DeoTIRAN ABNvaY kal Emdavpov.

AKOUN £LXAPIOTOLWE TOV K. KouTooyidvvn, TToUTAvN TNG IXOANG MOAITIKGY Mnxavikav EMI yia tn giAoevia
oT0 KTiplo Ikivn TOL EMIT.

Emiong Ba BéAape va eLXAPIOTHCOLUE OCOLGS UAG OTHPIEAV OIKOVOUIKA KAl ISICiTEQA TNV K. Maipn MovpoeAd
KABWG Kal Tov K.MNavvn Xatdhutren.

O katahoyog kaita flyers yia 1n coppeToxn pag otny EkBeon PQ 2015 oxedidotnkay armo Tny Nova KokkaAdpn
Kal TN Mdaipa Mmradidiva pe Tn cuvepyaoia TN Mapiag XavieTakn.
O kataAoyog yia TNV EkBeon o1o Movoeio MTevakn oxedidoTtnke ammo Tnv KovoTtavTiva Yaviakd.
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logo designed by Karolina Bourou

Maria Chaniotaki
MA Theatre Designer EPFAZTHPIO IKHNOMPA®IAY

Head of the Laboratory of Scenography LSA: L S
Athens (LSA)

LINKS:
Agent: Donald Scrimgeour Arfists Agent
http://www.donaldscrimgeour.com

website: www.mariachaniotaki.gr catalogue created by Konstantina Santaka

blog: http://maria-chaniotaki.tumblr.com

SBTD profile: http://www.theatredesign.org.uk/designer-pages/mariachaniotakikafousia/
Saatchi online: http://www.saatchionline.com/profile/270369
EKAI®: http://www.hellastheatre.gr/member-area/maria-chaniotaki-kafousia/
https://www.facebook.com/Maria-Chaniotaki-1580599968866845/ ..







